



































Nevertheless,	even	in	these	more	delicate	moments	of	visual	conversation	between	film	and	audience,	color	ultimately	functions	as	a	language	through	which	both	subjectivity	and	objectivity	may	be	addressed,	examined,	and/or	deconstructed	onscreen.	Wajda’s	black-and-white	can	be	read	as	a	dialect	of	subtle	audience	alienation,	ambiguous	perspective,	and	refusal	of	mimetic	relation	to	history-as-canon.	The	colors	of	“Cabaret”	present	history	as	immediate	and	personal—and	therefore	ultimately	defined	by	both	the	vividness	and	the	insidious	malleability	of	subjective	lived	experience	as	compared	to	objective	past.	“Wings	of	Desire,”	with	its	polarized	color	schemes,	chromatically	embodies	the	fault	lines	which	emanated	throughout	postwar	Germany	itself:	like	the	wall	it	depicts,	the	film	presents	both	a	kaleidoscope	of	exigent	subjective	color	and	timeless	achromatic	imagery	of	a	city	defined	by	its	unprocessed	past.	Yet	in	each	instance,	across	disparate	color	schemes	and	diverse	approaches	towards	subjectivity	and	history,	color	acts	as	key	to	the	interpretation	of—and	audience	interaction	with—the	filmic	text	that	it	characterizes.					 	 	 	 							 Works	Cited	
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